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INSTRUMENTATION: 4 Flutes and optional electronics (see below)

DURATION: cz. 9 minutes

PERFORMANCE NOTES*

Flutes 2 and 4 Scordatura: Flutes 2 and 4 must be detuned approximately -33 cents for the duratioggo
work; pull out head joint to achieve this; play notation as written with th
expectation that the pitches will sound flat.

Quarter tones:

% flat

Y flat

Do not glissando into quarter tone unless ot isQfidicaggl. If no glissando is
indicated, please use special fingerings to gy t

*Additional performance instructions appear throughout the score.

ELECTRONICS (optional)

Live electronic manipulation of the four flutes can be achieved TRgoughd®or 4 microphones routed through Logic (or
similar DAW), and processing them live with reverb, de ects. The processed sound is routed out to a stereo
(or quadraphonic) speaker system. This electronics setup 1onM. For reference, please consult the recording on the
composer’s website. Please contact the composegff you hav@any questions about the electronics setup.

PROGRAM NOTE

A Hummingbird Told Me was g

&in C ration with choreographer Mariana Oliveira as part of the 2019 New
York City Ballet Choreographi® i

; ew York. The work takes its inspiration from Self-Portrait with Thorn
®@ican surrealist painter Frida Khalo.

by the Hae Jee Cho, Jackie Traish, Emily Duncan, and Audrey Emata (flutes) and

First performance og
i graphic Institute at the Rose Building, Lincoln Center, New York, NY.

the New York Cja

&

www.saadnhaddad.com
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. Begin each phrase sounding the indicated fundamental.

. Glissando up indicates to adjust the embouchure to reach any partial based on the fingering provided by the fundamental.
a. small noteheads indicate possible partials one can perform based on that fundamental.
b. performer is free to choose to reach any one of these partials within any given phrase.

c. depending on the partial chosen, it is important to adjust the speed of the glissando in order to maintain the rhythm of the phrase.
. Glissando down indicates to adjust the embouchure back down to an approximation of the fundamental, which is notated by the fundamental

in parenthesis; i.e., it is not important that the actual fundamental is clearly heard, as it should be in the beginning of the phrase (note that the

fundamental indicated in the beginning of the phrase has no parenthesis).

a. accent+tenuto markings indicate breath accents and should not be tongued.
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*)Wind tone (no pitch); cycle between fingerings on every note to achieve a timbre that is not uniform;

as short as possible; cycle through f, r, d, k articulation.
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