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Instrumentation:
Violin
Piano (prepared®)

duration: ca. 12 minutes

Piano Preparation®:

— Lay one 6-8 foot microphone cable
(or similarly insulated wire) on the
piano strings as shown above.

— Make sure the cable does not touch
the dampers.

— The resulting sound in this area of
the keyboard should vary from one key
to the other; the keys should not have a
unified sound.

— Keep the cable inside for the
duration of the piece.

Performance Notes:

Violin: The part is written with the sound of Arabic violin practice in mind as heard in this YouTube
link by Aboud Abdel Al: https://www.youtube.c

‘Wild’Vibrato: (see below) Wavy Crescendo: start at no vibrato, then gradually speed up and
widen the vibrato to the end of the marking; Wavy Diminuendo: start at a fast and
wide vibrato that gradually gets slower and narrower, ending with no vibrato.
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Microtones: (see above) The top 32nd note is read “E half flat;” this pitch sounds approximately
halfway between E flat and E natural. This system applies to all

microtones in the work.



Abbreviations: n.v. [no vibratol; s.p. [sul ponticello]; ord. [cancels out sul ponticello]
An arrow (as shown on the previous page) signifies a gradual change from one
technique to the next.

Piano: Performance instructions are notated as they appear throughout the score.

For both performers:

Accidentals: Accidentals carry through each measure; they do not carry through different

oclaves in any given bar unless otherwise notated.

Beaming: (see below) The first group of beamed notes instruct the performer to begin the figure
slowly, then speed up over its rhythmic span; conversely, the second group of

beamed notes should start fast and get slower as the gesture progresses.
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Grace noles: (see above) All grace noles should be played as fast as possible and connect to their

respective note.

Program Notes:

Kaman Fantasy takes its name from ‘kamanjah,’ the Arabic word for ‘violin.” The piece is an
exploration of the Arabic ‘maqamat’ (sels of scales) and rhythms in a Western classical context. The
music embraces both traditions, often swaying back and forth between Arabic and Western idioms.
Since the piano itself is not found in the Arab musical canon, I decided to prepare the instrument’s
middle range in an effort to mimic the sound of a common Middle Eastern instrument, the ‘qanun.’ As a
first generation Arab-American, 1 have often found myself shifting between both cultures in the way
that I think and act, sometimes voluntarily, most times not. Kaman Fantasy is a reflection on those

experiences.

notes l)y tht‘ composer

For more information, visit:
www.saadnhaddad.com



KAMAN FANTASY

— for violin and piano —
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